Bceepocculickas oMMIIMaia NIKOJIbHUKOB 110 aHITIUACKOMY SI3BIKY
2023 r. PernoHanpHeli STan

AUDIO SCRIPT
Listening

Task 1

For items 1-10 listen to the talk about the origins of ballet and decide whether the
statements (1-10) are TRUE (A), or FALSE (B) according to the text you hear. You
will hear the text TWICE. You have 20 seconds to look through the items.

(pause 20 seconds)
Now we begin.

Can you imagine a party where every movement, from the slightest gesture to walking across the
room, and every visual detail, from furniture to hemline length, were governed by a complex
system of rules and procedures? For centuries, such rituals were commonplace for European
nobility. And while they've gone out of fashion, we recognize the components under a familiar
label: ballet.

Ballet, from Italian "balletto," or little dance, originated in Renaissance Italy as a combination of
social dance and choreographed display at aristocratic gatherings. In many aspects, it was a way
of controlling people in court with acceptable forms of behavior, such as the manner in which
people stepped, bowed, or took someone's hand. It also involved rules governing everything
from attire to where one could walk or sit in relation to the King.

Over time, the study of ballet became a central element of court life, and proper grasp of the
etiquette could make or break one's success as a courtier. Many of these court gestures can still
be seen in modern ballet techniques. Ballet was brought to France in the 16th century by
Catherine de' Medici, the Italian wife of King Henry II. As celebrations became more lavish, so
did the dance, with dancing masters teaching elaborate steps to young nobles and story elements
providing a unifying theme.

The focus shifted from participation to performance, and the form acquired more theatrical
trappings, such as professionally designed sets and a slightly raised platform or stage with
curtains and wings. But it was in the 17th century court of Louis XIV that ballet was refined into
the art we know today. Louis himself had been trained in ballet from childhood. His early role as
the sun god Apollo at age fifteen cemented the central role ballet would play during his reign. It
also earned him the title of Sun King, with his splendid golden costume and choreography that
promoted the idea of the king as a divinely ordained ruler. Louis would go on to perform 80 roles
in 40 major ballets, either as a majestic lead, or sometimes playing minor or comedic parts
before emerging in the lead role at the end. He trained daily in ballet, as well as fencing and
riding, and through his example, dancing became an essential skill for all gentlemen of the era.

But Louis XIV's main contribution to ballet was not as a performer. His founding of the Royal
Academy of Dance in 1661 shifted control of ballet from local guilds to the royal court. As
director, he appointed his personal ballet master and frequent performance partner Pierre
Beauchamp, who codified the five main positions of the body still used today. Through his
collaborations with Jean-Baptiste Lully, the director of the Royal Music Academy, and famed
playwright Moliére, Beauchamp helped establish ballet as a grand spectacle.

And in 1669, a separate ballet academy was founded. The Paris Opera Ballet survives today as
the oldest ballet company in the world. Ballet moved away from the royal court to the theater
and survived the democratic revolutions and reforms that followed over the next century. And




Bceepocculickas oMMIIMaia NIKOJIbHUKOB 110 aHITIUACKOMY SI3BIKY
2023 r. PernoHanpHeli STan

though the influence of ballet in France would decline, other countries, such as Russia, would
play a major role in its further development.

You have 20 seconds to check your answers.
(pause 20 seconds)

Now listen to the text again.

(text repeated)

You have 20 seconds to check your answers.
(pause 20 seconds)

Task 2

For items 11-15 listen to the interview with an American singer-songwriter Billie
Eilish. Choose the correct answer (A, B or C) to answer questions 11-15. You will
hear the text only ONCE.

You now have 25 seconds to study the questions.
(pause 25 seconds)

Now we begin.

Interviewer: Very good to see you! How are you doing?

Billie: You too. I'm great.

I: Congratulations on all the award nominations you got. Were you up watching? Or how did
you find out?

B: No! Too early, that went off like 5 a.m. I’'m not going to wake up with that. My mum came
and woke me up, and I was half asleep, like cool.

I: So, you’re still living with your folks, or are they living with you? Which one is it?

B: Like both probably. I'm living with them at home and on tour they’re living with me.

I: So, you are in your house you grew up in?

B: Yeah.

I: And your brother lives with you or?

B: He did until the end of last yearish. But he still like comes back all the time.

I: As far as these nominations, are you used to this by now? Or do you stop and go “Wow, this is
weird”?

B: You know, The Grammy is the Grammy, as cool as everything like this. This is Grammy, you
know what I mean, and I’ve watched that every single year of my entire life, like judging all the
girls’ ugly dresses. Every year my family and me would all sit in the room and watch the
Grammys. We never missed it. The fact is that I’'m the same little girl watching it in my living
room, and I’'m in the same living room being nominated for six.

I: You’re doing The American Music Awards on Sunday. That’s your first ever music
performance. Is this a situation where you have all these popular artists on stage? Do you feel
competitive with them? Like “I’m going to go out there, my performance’s going to be the best
performance of all of them?”

B: It’s more like a competitiveness with myself. If it makes sense. I go up there to be better than
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myself.

I: You’re turning 18 next month. What are you going to do? Is there a big party planned?
B: I have some ideas. But the main thing I’'m excited about is being able to drive my car past
eleven.

I: Is that the law?

B: Yeah, you have to either have your license for a whole year or be 18.

I: Do you have a car?

B: Yeah.

I: Do you drive safely?

B: I drive funly.

I: It’s great to have you here. We’re going to see you on TV, and on tour.

This is the end of the listening comprehension part. You have 1 minute to
complete your answer.

Integrated listening and reading

Read the abstract of a film review below, then listen to part of an interview with
the actress playing the main part. You will notice that some ideas coincide and
some differ in them. Answer questions 16-25 by choosing A if the idea is
expressed in both materials, B if it can be found only in the reading text, C if it
can be found only in the audio-recording, and D if neither of the materials
expresses the idea.

Now you have 10 minutes to read the text below.

(pause 10 minutes)

Now listen to part of an interview with the actress playing the main part. and then do the
tasks (questions 16-25), comparing the text above and the interview. You will hear the
interview TWICE.

Question: How do you feel you could wunderstand or relate to Diana?
Kristen Stewart: [ always try to live in the moment, in terms of how I interact with cameras that
are not movie cameras. I'm so willing to be caught at a wrong angle because that's the only way to
really see someone. I feel very much in looking at pictures of Diana that she shares that desire to
be honest. I sensed a very similar, feral desire to be straight up, and I actually was when performing
my part.

Q: There's a gorgeous montage in the film of Diana swaying alone in various rooms and outfits.
What was your dance experience like before this?

K: I've danced around a bit. But making this movie opened me up in a really beautiful way. I stood
taller in her skin. She has very warm, spiritual energy. In this weird, spooky way — maybe this just
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exists in my imagination — but I felt her power. It wasn't about being strong: Her power is that she
disarms, and I felt disarmed by her. It felt good to be her and dance in her skin.

Q: What was vyour first impression when Pablo pitched “Spencer” to you?
K: He was so sure that I should do this, and I thought that was audacious and crazy because it just
doesn’t seem like the most instinctive, immediate choice.

Q: Did he tell you why it had to be you?
K: He was like, “There’s something about Diana that we’ll never know. You make me feel like
that. I’ve seen your work, and I never really know what you’re thinking.” And I feel that way about
Diana as well. Even though I feel this overwhelming attraction to her spirit and her energy, there’s
something that’s disarming about her. I want to hang out with her. I want to race her down a long
hallway.

Q: What emerged of Diana as you researched her?
K: There were so many layers to read. There were so many ways in which she tried to reveal
herself, that weren’t necessarily in the form of a direct sentence. She wasn’t allowed to be like,
“I’'m dying, and he doesn’t love me.” I think the way she expressed herself is so interesting because
there are so many lenses between you and that communication. It’s sad to think about her in general
because she’s just the most coveted, loved and also rejected, self-hating person. Those things
shouldn’t go together.

Q: When she’s called the people’s princess, does that imply a form of ownership?
K: Of course, which I think she probably tried to cultivate. I think she had to reach out to get any
sort of warm acceptance, when obviously at home she felt invisible and unheard and stifled and
cold. She was looking sort of everywhere she could for that kind of love. She was the first royal

in the entire history of them to reach out and touch people physically, in their face, without gloves
on.

You’ll hear the interview again in 30 seconds.
(pause 30 seconds)

Now listen to the interview again.

(Text repeated)

Now you have five minutes to finish the task and transfer your answers to the
answer sheet.

(pause 5 minutes)

This is the end of the integrated task. Now you can start working on your
reading task.



INoHuMaHue YCTHOTO H MHCHbMEHHOT0 TEKCTOB
Listening & Reading

B xomIuiekT MaTepuaJjaos, HQOﬁXO)II/IMLIX JJISA MIPOBEACHUA U MIPOBEPKU
KOHKYPCAa MNOHUMAHHUA YCTHOI0O U MMCbMEHHOI'0 TEKCTOB, BXOJIAT:

1. Metoanueckue peKoMeHAaluM (1JI YJI€HOB KIOPH)

2. Onucanve mpoueaypbl INpoBeleHHs] KOHKypca (IJIsi 4J€HOB SKIOPU - CM.
TpebGoBanus)

3. Teker 3aaanus (IJIs1 KaXKA0I0 YYACTHUKA U YWICHOB KIOPH)

4. KiItouM ¥ TeKCT ayauo3anucu (AJ1s 4JIeHOB KIOpH BO BpeMs IIPOBEPKH)
S. JIucr oTBeTa (I KAXKAOI0 YYACTHUKA)

6. Aynnoauck (uiu 3anuch B popmare MP3)

3adanusn no_ayouposanur) U YmeHur COCTOSIT U3 YEeThIpeX vacten (ecezo 40

3adanuii). Ha BbinosHenue Beex 3ajanuii orBoautest 1 yac 30 MHHYT, BKItouas

BpEMs, OTBOAUMOC Ha BHCCCHUEC OTBETOB B OTBCTHBLIC JIMCTHI.

IlepBoe 3amammMe — 3ajaHue II0 ayJAUPOBAHHUIO, KOTOPOE COCTOMUT W3
MPOCIYLINBaHUS OTpbIBKA Jiekuuu. [locne mpociymmBanus (ayJuo3anuch 3BYYUT 2

pa3a) yyacTHHMKaM npezaraercs BoInoaHuTh 10 3aganuii Tuna True/ False.

Bropoe 3amanme cocrour W3 npociaymmBaHus — guanora. [locne
MPOCIYIINBaHUSA (ayM03aIMKCh 3BYYUT | pa3) ydyaCTHUKAM IMPEIaracTcsi BHIMOIHUTH

5 3agaHnit HA MHOXKECTBEHHBIN BBIOOP (BBIOOP M3 TPEX BapUAHTOB OTBETA).

Tperbe 3aganue - UHTErPUPOBAHHOE 3aJIAHUE MO AYAUPOBAHUIO M YTCHHIO.
Y4acTHUKH YUTAKOT MUCbMEHHBINA TEKCT, TPOCIYLIMBAIOT YCTHBIN TEKCT HA Ty K€ TEMY,
3aTeM oTBedaroT Ha 10 BompocoB. 3ajaHKe HAlEJICHO Ha IPOBEPKY HABBIKOB
ayAMPOBAHUS U TPOCMOTPOBOTO UTEHUS. Y CTHBIM TEKCT 3BYUMT JiBa pa3a. [1o kaxaomy
W3 BBICKA3bIBAHUH, CIIEAYIONIMX 32 TEKCTOM, YYaCTHUKH JIOJKHBI OTBETUTH HA BOMPOC,
COJIEP>KUTCS JIM IaHHAsI MBICJIb B 000MX MCTOYHUKAX, TOJHKO B MPOYUTAHHOM TEKCTE,
TOJIBKO B IIPOCIIYILIAHHOM MAaTepHhalie WA €€ HET HU B TOM, HU B JIPYTOM HCTOUYHHKE.
Tun 3amaHuii — CMENIAHHBIN: CHAYalla YYAaCTHHKUA COMOCTABJISIOT BBICKA3bIBAHUS C
MMPOYUTAHHBIM U YCIIBIIIIAHHBIM TEKCTaMH (TIOMCK COOTBETCTBHI), 3aTE€M BBITIOIHSIOT

TCCT Ha BBI60p U3 YCTBIPCX NpcjiaraCMblX OTBCTOB.




YeTBepToe 3aJaHHE — YTEHUE T OJINIIUCTUYECKOTO TEKCTA. 3a/1aHue HalleJIeHO
Ha IPOBEPKY HABBIKOB IOMCKOBOI'O YTEHMs, T.K. TPEOyeT HaXOXKAECHUs KOHKPETHOM
nH(pOpMAaIUY B TEKCTE. YYaCTHUKAM MPEAIaracTcs MpouuTaTh TEKCT, MOICICHHBIA Ha
HECKOJIbKO (parMenToB. [ocne uTeHus TeKCTa yqyacTHUKaM npeaiaraercs 15 3aganui,
IIPY BBINOJIHEHUHM KOTOPBIX MM HEOOXOIMMO YyKa3aTb, B KakoM U3 (parMEeHTOB

npeacTaBjCHa I/IH(1)OpMaI_II/I$I, YKa3aHHasg B KOHKPCTHOM 3aJIaHHH.

C110>XHOCTh TEKCTOB 110 ayJMPOBAHHIO U YTCHUIO COOTBETCTBYET YpOoBHIO B2 —
C1 no mxkaine Coera EBpomnbl. Temaruka TEKCTOB MpPEACTaBIsAECT HHTEpPEC IS

ydamuxcsa JaHHOro Bo3pacTa.

B TekcTrax MoxkeT coaepxkaTrbes A0 2-5 % He3HAKOMBIX CJI0B, HE3HAHHE
KOTOPBHIX He [0/LKHO TNPensiTCTBOBATH MOHMMAHHUIO TEKCTA M BbINOJHEHHIO

3aJaHui.

HpaBI/IHBHOCTB BBIITOJIHCHU A 3aﬂaHHﬁ IMPOBCPACTCH 110 KIIIOYaM.

Kpurepun ouennBanms: 3a KaXblil MpaBUIbHBINA OTBET Aaercs 1 6aJwul.

MakcuMajibHOe KOJHYEeCTBO 0a/IOB, KOTOPOe MOKHO MOJYYHUTH 32 KOHKYPC
Listening & Reading - 40 (copok).

Bpems BbIno/IHeHUs BeeX 3aJaHUI JaHHOT0 KOHKYpca — 1 yac 30 MunyT.



Listening & Reading
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JlekCHMKO-rpaMMaTH4eCKHIl TECT U 32/IaHNUS HA POBEPKY YPOBHS
¢opMHPOBAHHOCTH COLUOKYJIbTYPHOI KOMIIETEHI[UU

Use of English

B xoMIuLIeKT MaTepuaioB, HeOOXOAUMBbIX /1JIsl IPOBe/IeHUsI M MPOBEPKHU JAHHOI0 KOHKYpca,
BXO/AT:

1. MeToanuyeckne peKOMeHIAIUU (J1JI51 YJIEHOB KIOPH)

2. Onucanue npoueaypsl NPoBeleHUs1 KOHKYpca (/151 WIEHOB KIopH - cM. TpedoBanusn)
3. Tekcr 3aganus (111 Ka:KI0T0 YYaCTHUKA U YJI€HOB JKIOPH)

4. Kiirouu (17151 YWIEHOB KIOPH)

5. JIucr oTBeTa (AJIA KaKIA0T0 YYACTHHKA)

Konkypc cocroutr u3z aByx 3amanuii. Bcero 20 BompocoB. Ha BbimosiHeHHe Bcex

33[{3}[1/1171 OTBOAUTCH 45 MHUHYT, B KOTOPBIC BXOAUT U BHCCCHUC OTBETOB B OTBCTHBIC JIMCTHI.

3aﬂaHI/I$I AAHHOT'O KOHKYpCa COOTBETCTBYIOT YPOBHIO CJIOXHOCTU C1 no mxane CoBera
EBpOHH. VYuamuecs AOJDKHBI IIPOACMOHCTPHUPOBATDH COOTBCTCTBYIOH_II/Iﬁ YPOBCHb BJIAACHU
JICKCUYCCKUMH U I'PpaMMAaTUUYCCKUMHU HAaBBIKAMU U YMCHHUC INPAKTHYCCKH HCIIOJIB30BaTh NJAHHBIC
HaBBbIKM HE TOJIBKO Ha YPOBHC OTACJIBHOI'O IMPEAJIOKCHMA, HO U B Ooiee IIUPOKOM KOHTCKCTC. B

9TOM KOHKYPCC TAKKE IIPOBCPACTCA CONUOKYJIbTYpHAsE KOMIICTCHIUA YIaCTHUKOB.

IlepBoe 3aganue — NpoOBEPSET 3HAHUS JICKCUKU aHTJIMICKOTO SI3bIKa U KOMIIEHCATOPHBIE
yMeHHs. 3aJaHue NpPeACTaBiseT co0OM KpoccBOpA. — YdYalluMcsi TNpeJuiaraetcs peluTh

KpOCCBOpA, OITNUPAsACh Ha ,[[e(i)I/IHI/ILII/II/I CJIOB U KOHTCKCT.

Bropoe 3aganue — 3aaHue Ha COOTBETCTBHUE, OHO HAIPABJIEHO HA ONPEACICHUE YPOBHS
c(OpPMUPOBAHHOCTH COIIMOJMHTBUCTUYECKOW KOMIETEHIIMH Y4YacTHHKOB. JlaHHOe 3amaHue
NPOBEpSICT 3HAHUE YYAIIUMHCA HCTOPUKO-KYJIbTYPHBIX pEIWi CTpaHbl H3ydaemoro ssbika. llpum
COCTaBJICHUH 33/1aHUSI METOANYECKAss KOMHUCCHSI MCXOIMIIA U3 TOTO, YTO U3yUEHHUE A3bIKA HEJIb3s1 OTOPBATh
OT M3y4YCHHs KyJbTYpbl CTPaHbl H3y4aeMOro s3blKa, W NPOBEPKAa JIMHIBUCTUYECKOW KOMIIETCHLUH

ydanuxcsda J0JDKHa OBITh JOITIOJTHCHA HpOBepKOﬁ nux Ky.]'[l:TypHOfI KOMIICTCHIIUH.

Kpurepun onenuBanus

3amanmne 1: Kaxaplii npaBuibHbIN OTBET oleHmBaercs B 1 0aJIJI. 3a HEBEpHBIH OTBET WM

oTcyTcTBUE OTBeTa BbicTaBisiercs 0 OamnoB._Opdorpadus yuurtbiBaercs. Eciau B oTBere

ponyumeHa opgorpaduyeckas omudka, oTBeT oeHnBaercs B 0 6a/10B.

Baganme 2: Kaxaplii npaBuibHbIA oTBET oueHuBaeTcs B 1 0aJIJI. 3a HeBEpHBIM OTBET MM

OTCYTCTBUC OTBCTA BBICTABJIACTCA 0 6amoB.




MakcuMaJibHOe KOJH4eCTBO 02/1U10B, KOTOPOe MOKHO MoJay4uTh 32 KOHKYpc Use of English
- 20 (aBaguATH).

BpeMms BbInoJIHEHHsI BCeX 3aJaHUI JAHHOT0 KOHKYpca — 45 MUHYT



Keys

\'A |

9 KUIACC

Use of English
1 claimed
2 prior
3 credited
4 distribution
5 practical
6 current
7 enclosing
8 prototype
9 eventually
10 develop
11 K
12 E
13 A
14 L
15 C
16 B
17 J
18 G
19 I
20 D




V2

10 KJIACC

Use of English  Keys
1 aware
2 persistence
3 fliers
4 fonts
5 calculated
6 consumption
7 incredible
8 claims
9 grabbed
10 undermined
11 K
12 E
13 A
14 L
15 C
16 B
17 J
18 G
19 I
20 D




V3

11 KJIACC

Use of English  Keys
1 dwarfed
2 abdicated
3 ascended
4 plentiful
5 legacy
6 pilgrimage
7 endeavour
8 allegedly
9 legendary
10 depicted
11 K
12 E
13 A
14 L
15 C
16 B
17 J
18 G
19 I
20 D




KoHkypc nucbMeHHOi pedu
MeToanyeckue peKOMeHIaAUU

B xomIuiekT mMaTrepuajioB, H606X02]I/IMLIX AJISI IPOBEICHUSA KOHKYpPCa
NUCHMEHHOH pe4in, BXOAAT:

1. Metoanueckue pekoMeHaanuu (1o 1 3K3eMILIAPY I KAXKAOT0 YWIEHA KIOPH)
2. Onucanue npoueaypsbl NpoBeeHusl KOHKYpPca NucbMeHHoil pedu (cm. TpedoBanmusi)
3. 3apanue (M0 1 3K3eMILIAPY HA KAXKAOT0 YYACTHUKA U YJIEHA 'KIOPH)

4. JIuct oTBeTa A/ KAXKI0I0 YHYACTHUKA (BO3MOKHA BbI/1a4a I0NOJHUTEIBHOI0 JUCTA 0TBETA
10 Npocs0e y4acTHNUKA)

4. IIpoTOKO/IbI KOHKYpPCa NMHUCbMEHHOH peuH (M0 1 3K3eMILISIPY HA Ka:KI0r0 4WieHa KIOpH,
BO3MO’KHA BblIJa4a JONOJHHMTEIbHBIX IPOTOKOJOB NpPH 00JbLIOM KOJHYeCTBE
NPOBEPEHHBIX Pa00T HA OIHOTO YIEHA KIOPH)

5. Kpurepuu oneHMBaHUSA KOHKYPCA MUCbMEHHOH peuH (1o 1 3K3eMILIsIpy Ha KaXKA0I0 4JIeHa
JKIOpH)

6. JlonoiHUTEIbHAS €XeMa OLECHUBAHMSA JJs KIOpH (M0 1 3K3eMILIAPY HA KaKA0r0 4JeHa
JKIOPH)

YyacTHUKaM KOHKYpCa NnpeajiaractCsa HarnucaTb 3ad4BKY Ha IMMPOCKT 110 3a/JaHHBIM ITapaMETpaM.

KOMMyHI/IKaTI/IBHaﬂ 3agavda cuyuTaercd nMoJIHOCThIO BBLINOJTHEHHOM ecJIu:

1) Hanucana 3asiBka Ha IPOEKT 110 3a/laHHBIM [TapaMeTpam.
2) Bcee acniextsl cogepxanus (7 acCeKTOB) PaCKPBIThI TOJHOCTBIO.
3) TekcT HanKcaH CBOMMM CJIOBAMM, TEKCTOBBIE COBMA/IeHUs ¢ UCTOUHMKaMU MeHee 30%.

ITo cnoxkuocTH 3a1aHue cooTBeTcTBYET YPoBHIO C1 1o mkasie Cosera EBponbl.
O0beM paGoTbl MO0 [0JKEH COOTBeTCTBOBATH 3asaHHoMy 200-250 caoB, ubo
OTKJIOHAITbCA OT 3aJaHHOro He OoJiee yem Ha 10% B cTOPOHY yBeJW4YeHUS] HJIH
ymenbiieHus (ot 180 go 275 cioB).

Ha Bbinosnnenue 3axanus orpogurcs 1 yac 15 munyr.

YyacTHUKH MOTYT UCIIOJIb30BATh YCPHOBUK. ITo oxoHuaHun KOHKYpCa NHUCbMEHHOH peUu YCPHOBUKHU
coOMparoTCs, HO He HpoBepsIoTcs. [IpoBepKe IOMIEKHUT TOJBKO JUCT oTBeTa. BHMMaHue! B
ayAMTOPHUHU JI0JIKHbI ObITH JOINOJHHUTEIbHbIE JUCTHl 0TBETOB, KOTOPbIe MOI'YT
OBITH BBIAAHBI YYACTHMKAM 110 UX NPockOe (eciu He XBATHJIO MECTa /ISl OTBETa
HA O/THOM JIMCTEe 0TBeTAa)!

YKA3AHUA 11O OHEHNBAHUIO

IIpoBepka nucbLMEHHBIX PadOT BKIIOYACT CJICIYIOIINE dTAIIbI:

1. ¢poHTanbHas npoBepka OAHOM (Ciy4yailHO BHIOPAHHOM M OTKCEPOKONMPOBAHHOW I BCEX

YJICHOB KIOpU) paboTHhI;




2. o0cyXJeHHEe BBICTABICHHBIX OIICHOK C IICJIbI0 BHIPAOOTKH COaTaHCUPOBAHHOW MOIEIH
MIPOBEPKH;
3. uHAMBHIyaJbHas MpOBEpKa paboT: Kaxkaas paboTa, pacupezensiemMas Cpeiyd WICHOB KIOpU B
CIly4ailHOM TOpSAJKE, MPOBEPAETCS B 005A3aTEIBHOM MOpPsAKE ABYMSl U3 HHX HE3aBHCHUMO
Opyr OT Jpyra (KaKIbld WEeH >KIOpPH IMOJIy4aeT YHCTYI0 KONMHUIO padoThl 6e3 Kakux-JI1ubo
nomeTok). Ilpu pacxoxaenun B 1 OGamn (19 u 18, Hampumep) B MTOTOBYHO BEIOMOCTH
3a”Hocutcst Ooabmmid 0ama (19). Ilpu pacxoxnenun B 2 Oamna (19 u 17) B urorosoi
BEJIOMOCTH BBICTABJISICTCS] cpeAHmid 0as (18).
B cnoxHbIX ciayyasx (IpU pacxoXICHHUU OICHOK YICHOB XIOpH B 3 Oamia u Oojee) MucbMeHHas
paboTta mepenpoBepsieTcs TPeTbUM YJIEHOM 3KIOPH U3 4ucila HauboJiee OIBITHBIX 3KCIEPTOB.
PexkoMeHnayercst Ha3HA4YaTh TPETHUX SKCIIEPTOB U3 YKCIIa cTapux 3kcneproB EI'D no anrnuiickomy
s3bIKy. OIIEHKa TPEThEero DKCIEpTa SBISAETCS OKOHYATEIHbHON U 3aHOCUTCS B UTOTOBYIO BEJOMOCTb
(mpu yclIOBHM, 4YTO OIEHKAa TPETHEro HJKCIepTa OTIMYAETCS OT OLEHKU XOTS Obl OJHOTO U3
MpeIbIAYIINX YKCIEPTOB He OoJiee, ueM Ha TpH Oasuia).
[Tpu pacxoXJA€HUU OLIEHKU TPETHETO IKCIEPTa C OICHKAMHM IMPEIBITYIINX YKCIEPTOB B YETHIPE U
Ooee 6amtoB paboTa nmpoBepsieTcs komuccuend. Komuccust opmupyercs nmpeacenarenem xopu. B
KOMUCCHIO BXOJIAT MpeiceaTellb )KIOPH U BCE IKCIIEPTHI, IPUHUMABIITUE YYaCTHE B TPOBEPKE JTaHHOU

paboTsl. Perenne 06 HTOroBoM OIIEHKE pa0OThl MPUHUMAET MPEACEaATENb KIOPH.

IMpumeyanusi k Kpurepusm oueHuBanus v {onoiHuTE IbHOM CXeMe OLICHUBAHUS
1. Eciu B BblmosHeHHOM 3afaHuu MeHee 180 cjioB, TO 3agaHMe MpoOBEpKE HE MOMJIEKHUT U
ouenuBaercsa B 0 6amioB. [Ipu npesbimennn odovema 6onee, yem Ha 10% (6oJee 275 ciioB),

MMPOBEPAOTCA TOJIBKO TICPBLIC 250 caoB. 3aroiaoBoK MOA34aroJIOBKM YYHUTBIBAOTCA IIPpU

IIO/ICYETE CIIOB.
2. Kpurepnii «PemieHne KOMMYHUKaTHBHOM 3a1a4un» ouenusaercs B (0 6a/10B, eciu:
e HE BBINOJIHEHAa KOMMYHHUKATHBHAs 3aja4a (HAlMCAHHBIM TEKCT HE SIBIETCS 3asBKOM Ha
MPOEKT);
/NN
® OTCYTCTBYIOT/ HE PAaCKpPBIThl 7 ACIIEKTOB IAHHOTO KPUTEPHS
/NN
e 00BEeM MUCbMEHHOT0 TekcTa MeHee 180 cIoB;

/NN

e boinee 30% oTBeTa MMEET HEMPOIYKTHUBHBIN XapaKTep.



[Tpu momydyenun ydactHukom 0 GamioB 1o Kputepuio «PereHrne KOMMYHUKATUBHOM 3aadmy» BCE
3aanue oueHuBaercs B 0 6ayioB.
3. lpu onpenenenuy THNA OWMOKHM (JeKcHYecKas, rpammarudeckas, opdorpaduueckasi)
CJIelyeT PyKOBOJICTBOBATHCS CIICAYIOUIUMHU YKa3aHUSIMU:
JlekcMyeCKMMH OIIMOKAMM CYMTAKTCS
* OomMOKH B HEMIPABWJIBHOM YIIOTPEOJIEHUH CJIOBAa B KOHTEKCTE;
*  OImMOKH B CIIOBOCOYCTAHHH;
* TPOIYCK CJIOBAa, KOTJa OTO HE BIMSIET HA TPAMMATHYECKYI0 CTPYKTYpY
MIPEITI0KEHUS;
* omuOKH B cJI0BOOOpa30BaHUM (€CIIM HE MEHSETCs YacTh peun: regular- unregular);
*  TIOCJENOTH BO (hpa30OBBIX IIIarojiax;
* OwWUOKM B HAIIMCAHUH CJIOB, KOTOPbIE MEHAIOT 3HaueHue cioBa (think-thing, lose-
loose).
I'paMmaTHYeCKUMHU OIIUOKAMM CHUTAIOTCS
* OwWUOKM B YNIOTPEOJICHUU apTUKIICH, TTPEIJIOTOB, BUIOBPEMEHHBIX (JOPM IJ1aroJios,
HEJTMYHBIX (OPM TJIaroJioB, CTENCHEH CpaBHEHHS MPWIAraTelIbHBIX M HApEeUui,
MECTOUMEHUH, OLIMOKH B MOPSIIKE CIIOB B MPEAJIOKEHUU U T.1I.
* TPOIYCK CJOBa, BIUSIOIIETO HAa TPAMMATHYECKYIO CTPYKTYPY MpEATIOKEHUs
(mpomyck Mojasiexaliero Wil ckasyemoro).
* omubOKku B CIOBOOOpPAa30OBaHMM, €CIM MEHsAETCS dYacTh peun (contribute —
contribution).
* ynoTpebieHHe its BMECTO it’s UM HA0OOPOT.
OpdorpadpuyueckumMu oMMOKAMHU CYUTAOTCS
e OmUOKK B HAMHCAHUU CJIOB, KOTOPHIE HE MPHUBOAIT K 0Opa30BaHMIO HOBOTO CJIOBA
(different - differen).
® ¢cClld OJUH pa3 CIJIOBO HAMKMCAHO TMPABWIBHO, a JAPYrod pa3 HENpPaBWIBHO —
HEeTpaBUJIbHOE HANTMCaHUe CUUTATh opdorpaduueckoit ormoKoit
4. OMHOTHUITHBIE OIMMOKHA CYUTAIOTCS OJIUH Pa3.
5. IIpu moacueTe MyHKTYAMOHHBIX OIIMOOK YUYUTHIBAIOTCS TOJBKO CISAYIONINE OIMIMOKH:
1) Hanu4ue TOUYKHU B 3ar0JIOBKE;
2) OTCyTCTBHE TOYKH WU BOCKJIHUIIATEIHLHOTO 3HAKA B KOHIIE TIPEITIOKECHHUS;

3) OTCYTCTBHE BOIPOCUTEIHLHOIO 3HAKA B KOHIIE BOIIPOCA;



4) OTCYTCTBHE 3aIlATON TPH MEPEUUCICHUHN WK B 0€CCOIO3HOM CIIOKHOCOYMHEHHOM
IIPEUI0KEHUY;
S) OTCyTCTBHE 3aIATOH IPU BBOJHBIX CIOBAaX;
6) otcyTcTBHE (WU OIMOKA B yHOTpEOIEHUH ) HEOOXOAUMBIX 3HAKOB PENUHAHUS IIPU
IPSIMOI peun WM IUTUPOBAHUH;
7) OTCyTCTBHME €IMHOO0Opa3usi B HAIMCAHUU 3aroJIoBKa, TO €CTh INPUHUMAIOTCS Kak
IIpaBWJIbHBIE CIEAYIOLINE BAPUAHTBI:
® B 3aroJIOBKE BCE 3HAYMMBIE CJIOBA HAMCAHBI ¢ 00JIBIION OyKBBI, CITy>KEOHbIE CII0BA
HaIMCaHbl C MaJICHbKON OYKBBI,
® B 3aroJIOBKE IIEpPBOE CJIOBO HANMCAHO C OOJbLIOW OYKBBI, OCTajJbHbIE CIOBA
HaIucaHbl C MaJIEHbKON OYKBBI.
6. Omubku B ciaoBax-cBsi3Kax (fo my opinion — BMECTO in my Opinion) y4UTHIBAIOTCS IO
KpuTeprio «OpraHu3anms TEKCTay.
7. OmnOKU B MeCTOMMEHHUSAX CUMTAIOTCS OMIMOKON B pedepeHTe M SBIAIOTCS JOTHYECKUMH:
(Every person wants to know his mistakes. People use computers. I do not love him. - noruueckue

OIIIMOKN).

PaGoter mpoBepsitorcss mo KpurepusiM OICHWBAHUS ¥ JOTMOJIHUTEIBHON CXEME OLICHWBAHUS IS
xtopu. MakcuMa/ibHOe KOJIH4ecTBOo 0a/L10B 3a 3axanue Writing— 20.



JlonoiHUTEILHAA CXeMa OleHUBaHus 3aaHus Writing

Bapuanr 2
(max. — 20 6aJ10B)

Pemienne KOMMYHUKATUBHOM 3a1a4H
(K1 — max. 10 6ax108B)"

Kpurtepun Iapamerpbi 0 1 2
1. OTBeT yuyacTHMKa HallMCaH B COOTBETCTBYIOLIEM Ecrtb Her
3aJJaHUIo CTHIIE (O(MIIUATBHOM). CTUIIMCTUYECKHE CTHIIMCTUYECKHUX
OLINOKH onOOoK

2-10. B 3asBke Y4aCTHHKA €CTh OIMMUCAHUE BCEX IIYHKTOB COACPKaAHUA:

2-3.  3aroJIoBOK W MOJ3aroJIOBKH

Her 3arosoBka n

Ectp 3aroJjiIoBOK, HO

Ectb 3aronosok 1

[10/13ar0JIOBKOB HET MO/A3aroJIOBKOB M0/13arOJIOBKU
N
HET 3aroJioBKa, HO
€CTh MMOA3ar0J0BKU
4. Bcrymnenue Her Ectb
5. OmnucaHue HOBOM yCIIyTH Her Ectp
6-7. Omnucanue HE0OXOJUMOro  00OpYIOBaHUS Her Hazpan 1 npenmer | HasBausl He meHee 1
W/umM  ACUCTBUH,  HEOOXOIUMBIX IS 000pyIoBaHUS npeaMera
OpraHu3aluu npoexta (2 umu 6onble) nin 1 obopynoBanus U ve
OpPraHu3alMOHHOE MeHee |
neiicTBre OpPTraHU3aIIOHHOTO
JICCTBUSI.

10 6amnoB 3a PK3 craBurcs, eciu

1) TekCT HamMCcaH He B JKaHPe 3asiBKH Ha TIPOCKT, a B IPYTOM JKaHpe (Hampumep, Muchma, 3¢ce 1 T.J11.);

2) oTcyTCTBYIOT Bee 7 acnekToB K3;

3) manucano meHee 180 cioB.




8-9. OmnucaHWe MOJIOKUTEIbHBIX  PE3yJbTAaTOB Her Onucan oauH Onucano 2 win
MpeAOCTaBlIeHUs] HOBOM yciayru (2 wuinum MOJIOKUTETHHBIN 0oJbIIIe
00Jb111€) pe3ynbTar MOJIOKUTETILHBIX

pe3yibTaTa
10. 3akntoueHue Her Ectb

11. TexcT 3asBKU IIOCTPOCH JOIrHM4HO, B TCKCTC

€CTbh OIIINOKH I10

HET OIIUOOK II0

®
= : MPUCYTCTBYIOT W MPABWJIBHO HCIOJB3YIOTCS | JTaHHOMY acleKTy JTAHHOMY acCIIeKTy
s B g ’g pa3HOOOpa3Hble  CPeacTBa  JIOTHYECKOM
(5]
E g 75 CBSI3H.
5 = g © 12. TekcT 3asBKM MpaBWIBHO pasJeieH Ha €CTh OIINOKH I10 HET OINOOK 10
@) d ad3anpl. JAHHOMY acCIIeKT JTAHHOMY aCIIeKT
y y y y

@ 13-15. Jlekcuueckoe opopmieHue Texcra (K3). 5 u 60J1ee ommO0OK 3-4 ommOku 1-2 ommbku HeTt ommbok

2
= o
= = 16-18. I'pammaTnueckoe opopmienne Tekcta (K4). | 5 u 60s1ee ommbok 3-4 ommOku 1-2 ommbku HeTt ommbok
= &
2 e
2 w 19-20. Opdorpaduyeckoe H NYHKTyaunoHHoe | 4 u 0oJiee OMMOOK 1-3 omubku HeTt ommbok
S Eé odpopmienue Tekcra (K5). (opthorpaduaeckux
g E M THKTYaIHOHHBIX (opdorpaduueckux | (opdorpadpuyeckux
s T B CyMMe) | M TIYHKTYaIllMOHHBIX )
z o MTyHKTYallMOHHBIX B
= 2 CyMMe)

3. Ilpu noacyeTe MyHKTYyallMOHHBIX OLIMOOK YYUTHIBAIOTCS TOJABKO CIEIYIONINE OIINOKH:
1) oTcyTCTBHE TOUKH B KOHIIE ITPEIIOKEHUS;

2) OTCYTCTBHE BOIIPOCUTENBHOIO 3HaKa B KOHILIE BOIPOCA;
3) oTcyTCTBHE 3aMsSITON MpU MEPEUUCIICHUN WIH B CII0KHOCOUUHEHHOM TMPEAIOKEHUN;
4) oTCyTCTBUE 3aIATON IIPH BBOJHBIX CIIOBAX;
5) orcytcTBHe (MK OMIKMOKA B yIOTpeOIeHUN) HEOOXOAMMBIX 3HAKOB MPEMUHAHUS MPU IPSIMON peyy WM IIUTUPOBAHUH;

IIpumeuyanus: 1. [Ipu oneHuBaHUM 3a7jaHUs CIIEAYET YUYUTHIBATh 00BEM MUCBMEHHOr0 TeKcTa. TpeOyemblit 00beM B 3agannu — 200-250 cnos. JlomycTuMoe OTKIIOHEHHE
0T 3a1aHHOT0 00BeMa coctaisieT 10%. Ecnu B BeimonHeHHOM 3a1anuu MeHee 180 ciioB, To 3a/1aHKe IPOBEPKE HE MOJUIEKUT U olieHuBaeTcs B 0 6amuios. [Ipu npesbiiieHnn
obobema Oosee, yem Ha 10% (6onee 275 cioB), IpoBEPsAIOTCS TONBKO NepBble 250 ci10B. 3aroI0BOK U MO3aroJIOBKH YUUTHIBAIOTCS IPU MOJCYETE CIIOB.

2. «0» 6annoB no kpureputo «PerieHrne KOMMYHUKaTUBHOM 3a7aun» CTaBUTCS, €clii (hopMaT HAallMCAaHHOTO HE COOTBETCTBYET 3a/laHHOMY, T.€. HAallMCaHa HE 3asBKa
Ha MPOEKT, a TEKCT B APYTrOM XaHpe, WiK He BeinoiHeHs! 7 acriektoB PK3. Ilpu nonydyenun ygactHrukom 0 6aymioB no kpurepuio «PeneHre KOMMYHHUKATUBHOM 3a/1a4m»
BCe 3a/1aHue oreHnBaeTcs B 0 6ayios.




6) HaJTMYKMe TOYKW B KOHIIE 3aroJIOBKa WJIM TO/A3arojoBKa (TOUYKa MOCJIE 3arojioBKa U MOA3arojIOBKOB CUYUTAETCS OAHOTUITHOW OMIMOKOW W CUMTACTCS OJUH
pas);
7) OTCYTCTBHUC CI[I/IHOO6paSI/IH B HAIlMCAaHWH 3arojiIOBKa, TO €CTb IIPUHUMAIOTCA KaK HpaBI/IJ'IBHBIC CIICAYIOIIEC BaAPpUAHTBI:
® B 3ar0JIOBKC BCC 3HAUUMBIC CJI0OBA HAITMCAHEBI C 60J'IBH.IOI>1 6y1(BBI, CJ'Iy>KC6HI>I€ CJIOBA HAIIUCAHEI C MaHCHBKOﬁ 6YKBBI;
® B 3aroJIOBKE nepBoe CJIOBO HAIIMCAHO C 6OJ'IBH_IOI71 6YKBI>I, OCTAJIBHBIC CJIOBA HAIIMCAHEI C MaHeHBKOfI 6YKBH.
4. Ilpu olIeHWBAaHUH BBITIOJIHEHUS 33JaHHUSI 0CO00€ BHUMAHKE Y IEISIETCS CIOCOOHOCTH y9aCTHUKA MPOIYIIUPOBATh Pa3BEepHYTOE MMCEMEHHOE BhicKa3biBaHue. Eciu Gosee
30% OTBE€TAa UMECCT HerO,I[YKTI/IBHHﬁ xapaKTep (T. c. TeKCTyaJ'IBHO COBIIAAAcCT C OHy6J’II/IKOBaHHHM NCTOYHUKOM HJIIN UCTOYHHUKOM B CECTHU I/IHTepHeT), TO BBICTABJIACTCIA
«0» 6am1oB 1o kputepuio «Pemenne KOMMyHHUKaTUBHOM 3a/1aun» U, COOTBETCTBEHHO, BCE 3a/1aHUE OIleHUBaeTCs B «0» Oayios.



